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INT. CAT WALK — DAY
Elongated bodies move down a catwalk — men and women.

They wear dark blue clothes against a backdrop of dark blue
fabric.

Their torsos are distorted and blurred — no heads or hands or
feet. Just slender figures almost merging with the fabric
billowing in the backgrcund.

EXT. UNDERWATER — DAY

Slowly more light filters into the scene and gently the
bodies dissolve into seaweed, curving gently beneath the

waves.

We are gliding slowly underwater now. Past seaweed and coral,
the light becoming brighter as we near the shore.

Gradually the light becomes brighter still. Suddenly we are
flung cut of the waves.

The screen is filled with a burst of brilliant white light.
INT. BEACH HOUSE : LIVING ROOM — DAY

The flash <of a camera, fcllowed by squealing as it recharges.
The camera is in the hands of KURT, an attractive man in his
early thirties. His designer stubkble perfectly matched to his
close cropped hair and his #“rugged” clothing.

KURT fiddles with the camera.

FRANCOIS (0O/S)
And of course you’re full of crap.

KURT
Whatever.

FRANCOIS (0O/S)
Full - of - crap.

KURT
Just telling you what Brock said.

EXT. BEACH — DAY

We are lying in shallow waves on the sand, the water gently
lapping over us.

Above us the golden orb of the sun beats down on us, obscured
by thin white clouds that blanket the sky.
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Water above, gently lapping, and white sky.

Suddenly a blue ring begins to glow arcound the sun. It
becomes brighter, sending out rays that stretch towards us.

INT. BEACH HOUSE : LIVING ROOM - DAY

FRANCOIS
People say it’'s the writers who are
most full of it but — they‘re
Wrong.

FRANCOIS is in his late forties, balding and overweight,
though he tries to conceal that under his chic black designer
clothes.

He paces agitatedly up and down the perfect, sparse, “rustic
beach” designed living area of his beach house.

FRANCOIS (cont’d)
It’s the photcgraphers. The
snappers. They speak crap one
hundred percent of the time.

A pair of shapely tanned legs move on the sofa.

TAYA (0O/8)
Has anybody got anything ?

FRANCOIS
One hundred per — cent !

A head appears above the plush cushions. This is TAYA,
Francois® impossibly beautiful “girlfriend”.

Her colive skinned face is flawless, perfectly framing ccol
green eyes and short dark hair. She loocks a little dazed.

TAYA
Has anybody got anything ?

Francois makes an “inverted comma” gesture.

FRANCOIS
“Writers” — fifty, maybe sixty
percent but photographers —

TAYA
(louder)
I’'ve got a headache.

FRANCOIS
Not now gorgeous.
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EXT. BEACH — DAY
The blue ring around the sun fades and disappears.

We are above the water now but we can still hear it gently
lapping beneath us.

We tilt down to see the wind blowing through the grass and
dunes surrounding the deserted beach.

INT. BEACH HOUSE : LIVING ROOM — DAY

Taya sits up on the sofa. She is dressed in a designer
bikini, showing off her perfect figure and all over tan.

TAYA
I'm not being respected.

FRANCOIS
Of course you are — but just not
now. I’'m talking to Kurt. The
snapper.

TAYA
I have to be respected. You know
what happens when I'm not
respected.

FRANCOIS
Not now.

TAYA
When I'm treated like a body not a
whole person.

Kurt has heard encugh. He wanders across to a sliding glass
door and pushes it open. He steps out on to the balcony.

In the backgrcund the argument continues.

FRANCOIS
Not now ! Please.

TAYA
Anger. That'’'s anger — not respect.

EXT. BEACH - DAY

We tilt down further to see the waves, gently covering and
uncovering the sand.

And a little further to see two knees, digging into the sand.
The knees are perfect.
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Perfectly tanned, shaped and proportioned. No blemishes or
lines. Air brushed, without the airbrush.

A hand comes into frame now. It appears palm down and is just
as perfect as the knee.

Perfect nails, fingers, wrist. The hand turns slowly palm up.
Once more — perfect.

EXT. BEACH HOUSE : BALCONY — DAY.

Kurt slides the glass door closed and the argument is
replaced by the sound of the surf, surging on to the beach.

Kurt looks through the lens, checking the camera.
Through the lens we see the sea in the distance.
We hear a click and now we see the waves close up.

The camera pans quickly across the beach and suddenly stops.
Among the waves, kneeling, i1s what appears to be a naked man.

The camera zoomg in again.

The man is slim and muscular, perfectly statuesque and his
chiseled face is capped with a mep of blond hair.

Kurt smiles, a little bemused.

Through the camera we suddenly see the man flop forward. He
lies on his side. The waves lapping around him. He is still.

Kurt lowers the camera. He waits for him to move. The man
does not. Kurt waits some more. Still no movement.

Kurt slides the screen door open, interrupting the ongoing
argument.

TAYA
Anger equals lack of respect. Lack
of respect equals dis-treatment.

FRANCOIS
It’s mis-treatment.

KURT
Frankie, come here.

INT. BEACH HOUSE : LIVING ROOM — DAY

FRANCOIS
Not now Kurt !
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KURT
It’s important.

FRANCOIS
One second.

KURT
(stronger)
Frankie — there’s something you
should see out here.
Francols heads for the kalcony.

TAYA
You see ? No respect.

EXT. BEACH HOUSE : BALCONY — DAY
Francolis emerges on the balcony.

FRANCOIS
What ?

Kurt points down the beach to the man. Francois follows his
fingers.

FRANCOIS (cont’d)
I see a man lying on a beach.

KURT
I think he’s drowning.

FRANCOIS
You can’‘t drown in two inches of
water.

KURT

If you say so.
Francois looks again.

FRANCOIS
When did he last move ?

KURT
Couple of minutes ago.

They wait for the man to move. He does not. Francols looks at
Kurt. Beat

Francolis heads quickly for the stairs, leading down from the
balcony to the beach.



Fish June 2004 6.

He turns back to see Kurt not following. Francois looks at
him.

KURT (cont’d)
What 2

FRANCOIS
Well come on.

Kurt reluctantly follows Francois down the steps.

Taya appears at the sgliding door. She sees them disappearing
down the steps.

TAYA
Now I'm being excluded.

Taya follows them down the stairs.

EXT. BEACH — DAY

Francois makes his way across the beach, struggling across
the sand in his shiny black shoes, puffing a little as he

does. The wind whips around his ankles.

Following behind is Kurt, camera in hand and further behind
him a “distreated, excluded” Taya.

Francois reaches the man. Kurt stands behind Francois. He
starts to snap some pictures of the man.

Francois turns to look at Kurt.

KURT
What 2

Kurt continues to snap as Taya arrives beside him.

TAYA
I will not be excluded.

Francois turns back to the man.

FRANCOIS
Hello ?

The man doesg not respond.

FRANCOIS (cont’d)
Excuse me.
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Still nothing. Francois creeps towards the Man. He kneels
beside him in the sand. A wave laps over his shoes and
ankles. Francoils stands, shaking off his shoe.

FRANCOIS (cont’d)
(angry now)
Look !

8till no respcnse.

Francols crouches cover the man and stretches cut a finger.

gives the man a pcke and then leaps back.
The man still does not move.

Francois creeps forward again and now leans closer to the
man, putting his ear c¢lose to his meuth.

FRANCOIS (cont’d)
He’s not breathing.

KURT
(between snaps)
Maybe he’s swallowed some water.
Give him mouth to mouth.

FRANCOIS
You give him mouth to mouth.

Francols gingerly rclls the man over. He flops on to his
back, waves spilling over his perfect body.

Kurt, Franceis and Taya lcocok at the man’s sculptured
physique. Pause.

KURT
Wow.

Taya looks further down the man’s body. She gulps.

TAYA
Double wow.

Francois shoots a glare at Taya.

TAYA (cont’d)
What 2

She steps closer.

TAYA (cont’d)
Who is he 2

He
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Francois leans over the man again. He takes a deep breath and
gingerly pinches the man’s nose. He halfheartedly blows in
his mouth.

KURT
Won’'t work like that. You’wve got to
put your mouth right over his.

FRANCOIS
If you’'re such an expert you do it.

TAYA
(moving forward)
I'll do it.

FRANCOIS
Stay there.

Francois kneels in the wet sand, abandoning all hope of
keeping his pants clean.

Kurt continues snapping. Taya edges closer.

TAYA
I didn’'t know this was a nude
beach.
FRANCOIS
It isn‘'t.
KURT
Is now.

Francois leans in and grimaces. He presses his mouth firmly
to the man’s and blows again.

He leans back and coughs.

TAYA
You sure you don‘t want me -

FRANCOIS
It’s guite alright.

Francolis leans in again and blows hard once more. Suddenly
the man coughs violently and his body convulses. Water pours
from his mouth.

INT. BEACH HOUSE : LIVING ROOM — DAY.

Taya stares open mouthed at the man who 1s now lying on the
sofa.
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Kurt appears in frent of her, holding up a light meter. He
adjusts something on the camera and continues to snap away.

TAYA
Nice abs.

She moves closer.

TAYA (cont’d)
Nice legs.

She bends down.

TAYA (cont’d)
Nice everything.

She stands and speaks to Kurt who appears at her side. She
points lower down the man’s body.

TAYA (cont’d)
(whispers)
Is .. that real ?

KURT
Guegs so.

Taya reaches out a hand slowly.
Francois arrives, carrying a towel.

FRANCOIS
He’s not a piece of meat.

TAYA
But I am.

Francols covers the man with the towel.

Kurt pulls it down a little and keeps snapping. Taya pulls it
down a little more to reveal the man’s chest.

Francois grabs her hand to¢ stop her: #That’s far enough.”

TAYA (cont’d)
Who is he 2

FRANCOIS
Some beach bum probably.

KURT
Nice bones for a beach bum.
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FRANCOIS
I hadn’'t noticed.

KURT
Really ?

Francois locks at Kurt. He goes over to the camera.

Kurt scrolls through some of the images on the small screen
at the back of the digital camera.

Francois looks more interested.

Taya kneels and again reaches out her hand. She is just about
to touch the man’s face when his eyes flicker open.

They are a crystal clear, ice blue. Taya gasps.

TAYA
Frankie.

Francois is now engrossed in the photos.

FRANCOIS
Not now darling.

The man sits up.

TAYA
Frankie.

FRANCOIS
I said not now.

The man looks down at the towel. He looks at it then reaches
down jerkily and picks it up. He tosses it to Taya.

Taya catches it and smiles.
TAYA
(admiring the view)
If you insist.

Francolis sees Taya has the towel.

He grabs the towel and covers the man’s lower regions once
more.

Kurt snaps another photo. The man flinches at the flash and
covers his eyes.

FRANCOIS
Will you — Just give him a moment.
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Kurt lowers the camera.

TAYA
Ask him what his name is ?

Francois holds up a hand to Taya, gesturing for her to wait.
He steps a little closer to the man.

The man tries to stand but loses his balance and fleops back
on to the scfa.

FRANCOIS
Go easy. Probably still a bit
dizzy.
Taya comes closer.
TAYA

I'm Taya. What’s your name ?
The man looks at her. He blinks.

FRANCOIS
Taya — back off.

TAYA
I'm sorry. I can’t help it. Look at
him. He’s ..

She can’'t find the word.

FRANCOIS
Who's not being respected now ?

Taya scowls. She moves away. Francois looks at the man.
FRANCOIS (cont’d)
Hellco. My name 1s Francols. Call me
Frankie.
Francois holds out his hand. The man blinks, uncomprehending.

Francois withdraws his hand.

FRANCOIS (cont’d)
What'’'s your name °?

The man just looks at him.

FRANCOIS (cont’d)
Name ?
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TAYA
Maybe he’s foreign.

FRANCOIS
(FRENCH) Nom ? (ITALIAN) Nome ?
(SPANISH) Nombre ? (GERMAN)Name ?

The man still looks at him.
FRANCOIS (cont’d)
Do you understand anything I’'m
saying ?

The man just blinks.

KURT
Frankie. You got a second.

FRANCOIS
Not now Kurt.

KURT
One second.

12.

Francois loocks at Kurt. Kurt nods towards the sliding door.

FRANCOIS
(tc the man)
Would you excuse us ?

Francois gets up and heads for the door. Taya watches him.

FRANCOIS (cont’d)
(to Taya)
Stay.
Taya’'s eyes come back to the Man.

TAYA
My pleasure.

EXT. BEACH HOUSE : BALCONY — DAY

Francois joins Kurt on the balcony, closing the door behind

him. Through the glass we see Taya watching the man.

FRANCOIS
Yes ?

KURT
I think you should phone Candy.
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FRANCOIS
Why 2

Kurt nods towards the man.

KURT
September.
Francois’ jaw drops.
FRANCOIS
What =z
KURT
He's ..

Kurt can't find the word either. Francois turns away.

FRANCOIS
He's some nutcase loser beach
bunny.

KURT

September. Summer. Sand. Sea.
(holding up camera)
Already got half of it.

FRANCOIS
Are you completely insane ?

KURT
Tomorrow morning we knock off the
rest. Even do a few with Taya.

FRANCOIS
Are we soft porn now ?

Kurt looks at him.

KURT
Frankie. They’ll go crazy.

FRANCOIS
No. You’re crazy.

KURT
I just want to get paid this month.

Francois locks through the window at Taya and the man. Pause.
KURT (cont’d)

There’s the answer to all your
problems.
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FRANCOIS
All cur problems.

Kurt moves in closer to Francois.
KURT
Look, if you don’t do something

Brock's not gonna be the only one
going to Fez.

Francois looks at Kurt.

FRANCOIS
September ?

KURT
Camera loves him.

Francoils 1s uncertain.

KURT (cont’d)
You saw yourself.

Pause.

FRANCOIS
I'll call Candace.

Francois goes back inside.

INT. BEACH HOUSE : LIVING ROOM — DAY

As Francols enters Taya is twisting the man’s blonde, almost
white, hair between her fingers.

Francois heads straight for the phone on the glass and
wrought iron side table.

TAYA
This is incredible. So soft. You
should feel it.

FRANCOIS
Tava.

TAYA
He doesn’t mind.

Francois loocks at her. He punches some numbers into the
phone. We hear the muted tones of the keys.

Taya slumps back in the sofa.
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TAYA (cont’d)
I never get to have any fun.

FRANCOIS
(on phone)
Jenny it’s Francols. Put me through
to Candace.
(beat)
I don’'t care. Put me through.

Francois turns away.

The man spots a full length mirror across the living room. He
gsees his reflection.

FRANCOIS (cont’d)
(on phone)
It’s me. I know you're in a meeting
— it’11 just take a second.
(beat)
I need you to come down to the
beach house.

The man stands. The towel falls to the floor. He walks slowly
towards the mirror.

Taya watches him walk away, a smile on her face.

TAYA
Great arse.

Kurt comes in through the screen door. He sees the man.

Taya puts a finger in front of her lips, signaling Kurt to be
guiet.

FRANCOIS
(on phone)
There'’s someone here we need you to
meet.
(beat)
Kurt thinks he might be September.

The man steps in front of the mirror. He looks at his
reflection. S8lowly he reaches out a hand to touch it.

FRANCOIS (cont’d)
(on phone)
I don’'t know. We found him on the
beach.
(beat)
No we can’'t bring him there.
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The man strokes his reflection in the mirror.
FRANCOIS (cont’d)
(on phone)
Look — just get down here. He might
save both our necks.

(beat)
And bring a release form.

Francois slams the phone down. He takes a moment to compose
himself and turns.

FRANCOIS (cont’d)
Sorry about that.

He sees the man standing naked in front of the mirror. He
looks at Taya. She shrugs.

TAYA

Don‘t loock at me. I didn‘t touch

him.
Francois looks at the man. He looks over to Kurt.
Kurt meets his gaze. Beat.
They both look kack at the man, slowly strcoking the mirror.
INT: BEACH HOUSE : LIVING ROOM - NIGHT
Some hours later the man is asleep on the sofa. His face
serene and still in the moonlight, slanting through the glass

door.

Francols sits at the dining table, a half drunk bottle of red
wine in front of him. Next to it an empty glass.

Light from a lamp falls over his shoulder.

Cigarette smoke wafts from a corner where Kurt sits on the
floor, smoking.

Silence, save for the waves breaking outside.
Francois locks up.

FRANCOIS
Where's Taya ?

Kurt shrugs.

The silence returns. Suddenly there is the sounds of
footsteps ocutside.
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The door opens and CANDACE enters. In her mid forties,
Candace has worked hard on her appearance and it has paid
dividends.

She is trim and taut with a tan a little darker than Taya.
She wears a smart navy blue suit, off set by a white shirt
(unbutteoned to show some cleavage) and matching high heels.

CANDACE
Does someone want to tell me what
the fuck this is all about ?

FRANCOIS
Quiet. He's sleeping.

Candace slams her bag down on the table.

CANDACE

Don’t tell me to be gquiet. You may
be the publisher and I may Jjust be
the editor but I’'ve driven two and
a half hours through hellish
traffic to get here and all I can
say 1s you better have a bloody
good reason.

(beat)
aAnd why is it so dark in here ?

KURT

He doesn’t like the light.
CANDACE

Who 2
KURT

Him.

Kurt nods in the man’'s direction.

Candace turns to see the man, faintly illuminated on the scofa
by the moonlight. He could be a ghost.

Candace is suddenly silent. She moves slowly across the room
through the moconlight towards the man.

She reaches the man and looks at his face, bathed in soft
blue light.

She takes a little gasp and sits abruptly on a chalr as if
she has been struck. Silence, except for the distant waves.
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CANDACE
(softly)
Mother of God.

KURT
Could be.

CANDACE
Who is he ?

FRANCOIS
He doesn’t seem to have a name.

Candace locks at the man, awestruck.

CANDACE
It’s a miracle. A fucking miracle.

Candace kneels in front of the sofa, absorbing the man with
her eyes.

CANDACE (cont’d)
He’'s .. .

She too can’t find the word.

CANDACE (cont’d)
Absolutely ..

FRANCOIS
That’s just what Taya and Kurt
said.

KURT
We think he’s European.

CANDACE
Maybe he’s some Euro talent on
holiday.

FRANCOIS
Then how come we’ve never seen him
before 7

CANDACE
You really think he’s just some
nobody ?

Francols and Kurt are silent.

CANDACE (cont’d)
You can’t just’ve found him ?
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FRANCOIS
Maybe we got lucky.

KURT
At exactly the right time.

CANDACE
How does he look 7

Kurt holds up his camera.

KURT
Check for yourself.

Candace crawls over to Kurt on her hands and knees.
Kurt flicks through the photos.

CANDACE
(to Rurt)
What are you thinking ?

KURT
Beach. Him and Taya. Sunrise.

CANDACE
Cover ?

KURT
For starters.

CANDACE
When ?

FRANCOIS
September.

CANDACE
We're goling to print tomorrow
night.

KURT
We can make it.

CANDACE
Linda is September.

KURT
Linda is boring.

FRANCOIS
Bump her.
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CANDACE
I can’t bump Linda.

Francois goes to Candace.

FRANCOIS
We had Linda last October and how
many did we sell ?

CANDACE
More than usual.

FRANCOIS
A tiny little more than usual.
Candy, we need to double our sales.

CANDACE

And he’s going to double our sales
?

FRANCOIS
Look at him.

Candace looks at the man. Pause.

CANDACE
But we’ve never had a man on the
cover before.

KURT
Could be time to start.

Candace is still considering. Beat.

FRANCOIS
We have to try something.

Candace is still not convinced. Francois goes to the man and
lifts the sheet covering him.

Candace’s eyes widen.

CANDACE
I'1ll bump Linda.
(to Rurt)
Who’s gonna style ?

KURT
I thought Jai.

CANDACE
I*1l call her. Cossies ?
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KURT
I've got the Seaweed shit in my
boot.

CANDACE

I’'11l call them too. They’re not
getting this for free.

Candace slips a slender mobile phone out of her jacket.
FRANCOIS
There’s no signal. You have to use

the land line.

CANDACE
Ch yes. I forgot. The rustic charm.

Candace stands. She goes to the phone, still looking back at
the man.

Kurt lights another cigarette.

CANDACE (cont’d)
So, what do we call him ?

KURT
How about Fred ?

CANDACE
I was thinking more of David,
Samson, Adonis.

FRANCOIS
I like Fred.

Beat.

CANDACE
Fred it is.

And Candace begins to dial.
INT. BEACH HOUSE : LIVING ROOM — NIGHT.

It’s about 4 am and Taya creeps across the polished wooden
floor boards, dressed in bikini top and wrap around.

She creeps into the open plan kitchen and tries silently to
copen the refrigerator door.

It squeaks a little as she pulls it open and she winces. She
prulls open the freezer secticon of the hi-tech fridge and
takes out a pot of gourmet ice cream.
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She closes the door to reveal the man (“Fred”) is standing on
the other side.

Taya jumps, letting out a little squeal of surprise.
Fred just lcoks at her. Taya looks at the naked man.

TAYA
Don’t you ever wear any clothes ?

Fred locks at her. Taya gets a spoon from the draw. She opens
the ice cream.

Fred watches her. Taya sees him looking at her.

TAYA (cont’d)

This isn’t how i1t looks.

(holding up ice cream)
I'm allowed to have this.

(beat)
Well I'm not really allowed but I
didn’t eat anything yesterday so I
deserve it.

Taya puts her spoon in. She swallows a big spoonful. She
smiles as she enjoys the sensation. She locoks up at Fred.

TAYA (cont’d)

You won’t tell Frankie will you ?

(beat)
and don’t call him Frankie. He
hates that. It’s Francois. Do you
think he’s too old for me ? Kurt
says he’s too cold for me but
Delice, she’s my best friend, she
says age doesn’t matter. Her
boyfriend is eighty. Eighty ! Then
he is a billicnaire.

Taya gets out another spoconful. Fred watches her.

TAYA (cont’d)
You want some ?

Fred locks at her. 8he holds out the spcon.

TAYA (cont’d)
Taste it. It’s good.

Taya holds the spoon in front of Fred's face, waving it.

TAYA (cont’d)
Open.
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Taya opens her mouth to show Fred.
Fred opens his mouth. Taya puts the spoon inside.

TAYA (cont’d)
Now close.

Taya again demonstrates. Fred closes his mouth and Taya
gently slides the spoon out.

TAYA (cont’d)
Yummy isn’t it ? New flavour.
Boysenberry Crunch. Now swallow.
(beat)
Swallow.

Taya again demonstrates. Fred swallows.

TAYA (cont’d)
I’1l1l bet that’s what you say to all
the girls.

Suddenly Fred grabs the ice cream from Taya and starts
gscooping it into his mouth with his hand.

TAYA (cont’d)

Don’t you have ilce cream where you
come from ?

Fred continues to shove the ice cream into his mouth.

TAYA (cont’d)
Hey — leave gome for me.

Taya tries to sgueeze her spoon into the bucket to get some
of the ice cream. She scocops a little cut and eats it.

Fred finishes the bucket. He looks at her. Taya checks the
bucket. She seeg it’s now empty.

TAYA (cont’d)
Greedy gute.

Fred has a dob of ice cream on his nose.
TAYA (cont’d)
You got some on your nose. I’1l get
it off.
Fred looks at her.

TAYA (cont’d)
Come on.
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Taya pulls Fred gently towards her. She licks the ice cream
from his nose.

The lights suddenly go on. Taya springs back. Fred covers his
eyes.

TAYA (cont’d)
We weren’t doing anything.

Candace is striding across the room, dressed in coordinated
work clothes for the beach shoct.

CANDACE
Nothing you haven’t done bkefore.

TAYA
Frankie wouldn’t mind.

CANDACE
I was married to him for five
vears. I know what he does and
doesn’t mind.

Candace snatches the ice cream bucket.

CANDACE (cont’d)
Teaching him bad habits already.

Candace tosses the bucket into the kitchen tidy.

TAYA
He was hungry.

CANDACE
He can eat after my shoot.

Candace turns to see Fred standing naked before her. Beat.

CANDACE (cont’d)
Impressive as that may be you don’t
want to over expose yourself
darling. Haven’t you ever heard of
less is more ?

She grabs a robe from the dining table and throws it to Fred.
It lands on his head.

CANDACE (cont’d)
Put that on.

She selects a pair of black trunks from a pile of costumes
and tosses them to Fred. They land on top of the robe.
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CANDACE (cont’d)
And these.

Candace goes to her briefcase on the sofa and removes some
papers.

TAYA
What about me ?

CANDACE
Whatever you're wearing is fine.

Fred takes the robe and costume off his head. He looks at
them.

TAYA
Candy wantg you to put them on.
(beat)
You know ..

Taya mimes seductively pulling a tight top over her head and
down over her breasts.

TAYA (cont’d)
Put - it - on.

Fred puts the costumes on his head. Taya laughs. Candace
looks up.

CANDACE
A comedian as well.

Candace places the form on the table and a pen.

CANDACE (cont’d)
Now — if I could just get your
signature on these.
(checking watch)
Where are those boys ?
(calling)
Frankie. Kurt. Sun’s nearly up.

FRANCOIS (0/S)
Here.

Francois emerges from a docorway, wearing spotted pyjamas. He
sits at the table.

CANDACE
Your girlfriend was Jjust teaching
Fred how to eat ice cream. At least
I think that’s what she was doing.
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TAYA
(to Francoisg)
He grabbed it out of my hands. I
mean — he found it in the fridge.

RKurt emerges from ancther door, his clothes now crumpled (he
probably slept in them) and putting film in a camera.

KURT
We ready?

CANDACE
He just needs to sign the release.
(to Fred)
How abcout it honey ?

Fred locks at her blankly.

CANDACE (cont’d)
(to Taya)
Bring him over here. And for god’s
sake take the cossies off his head.

Taya removes the costume from Fred’s head and guides him to
the table. She seats him in front of the form.

CANDACE (cont’d)
(to Fred)
Sign.

Taya goes to Francois and ruffles his uncombed hair.

TAYA
Who’s a sleepy head ?

Francois gives a half-smile.

CANDACE
Where’'s Jai ?

Candace looks at her watch. She notices Fred still staring
blankly at the form.

CANDACE (cont’d)
(to Fred)
Chop chop. The sun’ll be up in
about three seconds.

Fred locks at her bklankly.
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CANDACE (cont’d)
(to Francois)
Well don’t just sit there — do
something.

Francols goes to the table and picks up the form. He opens it
in front of Fred.

FRANCOIS
It’s a standard release form. Gives
us the rights to use your image —

CANDACE
Worldwide -

FRANCOIS
For any purpose we need to either
in —

CANDACE
Or in promoting -

FRANCOIS
Spree magazine.

Kurt just looks at Francois. Francois indicates where Fred
needs to sign with the pen.

FRANCOIS (cont’d)
You just sign here.

Fred looks down at the contract.

CANDACE

What does he want ? More money ?

(to Fred)
Look buddy that is the standard
rate for a cover in this town. And
if you don't like it you can just
go back to whatever dung heap vyou
crawled out of.

TAYA
Dung heap ?

FRANCOIS
Candy. Just give him a second.

Suddenly a ray of orange light breaks on to Fred’s face.

Fred locks up to see the sun emerging out of the sea on the
horizon.
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CANDACE
And we’'ve missed it. Thanks Jai.

Fred stands and walks towards the glass door. He stretches
out his hand, covering his eyes from the sun.

Francois, Taya and Kurt watch him silently.

The sun grows brighter and Fred raises his other arm,
releasing the robe which slips to the floor.

CANDACE (cont’d)
And would scmebody please put some
clothes on him.

TAYA
I'll do it.

FRANCOIS
I've got it.

Francois takes the costume from Taya and moves towards Fred.
He gestures for Fred to follow.

FRANCOIS (cont’d)
Come on.

Fred looks at him, blankly.

FRANCOIS (cont’d)
Come — on.

Pause.

TAYA
He likes ice cream.

FRANCOIS
What ?

Taya retrieves the ice cream bucket from the kitchen tidy.
She taps it with a spoon. Fred is suddenly interested.

TAYA
See.

Taya hands the tub to Francois. He holds it in front of Fred.

FRANCOIS
You like ?

Fred eyes are transfixed on the bucket.
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TAYA
(laughing)
Follow the ice cream.

Francols walks backwards towards the bathroom holding the ice
cream out behind him, tapping it with the spoon.

Fred follows him out.
Candace is watching this, a wry grin on her face.

CANDACE
Now I’ve seen everything.

There is a knock on the door.

CANDACE (cont’d)
At last.

EXT. BEACH — DAY

Soon after Kurt stands at the water’s edge taking a light
reading. Candace 1s nearby, holding a reflector becard.

JAI, the young female stylist, kneels on the sand, sorting
cout her make up kit. She wears a belt around her waist,
stacked with combs, brushes, water spray etc.

CANDACE
How we looking ?

Kurt nods.

CANDACE (cont’d)
Now — if we could just have the
talent before the light is
completely gone.

In the distance we hear a faint tapping over the waves.

Jali and Candace look up to see Francois leading Fred across
the sand by tapping the ice cream bucket. Fred is now wearing
a tight bkblack costume and robe, which is open. He shelters
his eyes with one hand.

Taya appears just behind them, smiling.
Francois and Fred reach the group.
FRANCOIS
Sorry. Had a few problems.

(to Jai)
Hi Jai.
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Jail looks at Francois and the bucket in his hands.

FRANCOIS (cont’d)
He likes ice cream.

Candace shakes her head.

CANDACE

(taking control)
Okay — I thought we’d start with
your standard “Here to Eternity”
¢rap. Fred in the sand, surt
crashing around him.

(to KRurt)
Any problems ?

KURT
Sounds good to me.

TAYA
What about me ?

CANDACE
We’ll get to you.
(to Fred)
Now Frederick, we need you to sit
your cute arse down right here.

Candace indicates where she wants Fred to lie. Fred’'s eyes
are covered by his sheltering hand.

CANDACE (cont’d)
Right .. here.

Fred still does not move.

Candace goes to Fred and grabs Fred’s arm trying to budge
him.

CANDACE (cont’d)
Come on lover boy.

But Fred stays fast.

FRANCOIS
(handing Candace ice
cream)
Here, try this.

Candace takes the ice cream and waves it in front of Fred’s
face. Fred is immediately interested. Using the ice cream she
leads him over to the water’s edge.
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CANDACE
Here we are. Now down on the sand.

Candace pushes Fred down on to the sand. Fred resists.

CANDACE (cont’d)
Down on the sand.

Candace pushes him harder. Fred still resists.

KURT
Maybe we can get Fred and Taya
standing up.

CANDACE
Whatever.

Taya almost squeals in delight. She takes off her robe and
bounds down to Fred, wrapping her arms around him.

CANDACE (cont’d)
(indicating Fred’s hand)
aAnd would someone please get him to
stop deing that.

Francols comes to Fred. He lowers Fred’s hand, Fred puts the
other one up. He lowers that hand. Again the other pops up.

Francols takes a pair of designer sunglasses from his pocket.
He slips them on to Fred’s nose.

We see Fred’'s POV now behind the glasses — the world shaded
in cool blue, as if he were under the sea.

Francois pulls Fred’s hand down. Fred does not bring the
other one up.

CANDACE (cont’d)
What are you doing ?

FRANCOIS
It’s shades or hands. Take your
pick.

CANDACE
Kurt ?

Kurt locks at Fred through his camera. He lowers it.

KURT
Might work.

Candace hands the ice cream back to Francois.
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CANDACE
I think this belongs to you.

Fred still focuses con the ice cream. Taya grabs his chin and
pulls it down towards her.

TAYA
Hey, don’t look at that. Look at
me. I've got something much better
than ice cream.

Candace gags. Fred turns back to the ice cream. Taya is
disappointed.

CANDACE
(whispering to Taya)
Never mind. He’'s probably gay.

Candace walks back to Kurt. Jai moves in for #“final checks”.

Taya tries again to get Fred to focus on her. Francois
guickly moves the ice cream behind Taya and then down to
bring Fred’s eyeline on Taya.

Taya smiles.

TAYA
That’s better.

CANDACE
Okay. How we going ?

Kurt grabs the reflector board and hands it to Francois.

KURT
While you’'re down there.

Still holding the ice cream Francois takes the reflector in
his other hand. He angleg it up at Fred and Taya.

Jai is still #styling” Taya.

CANDACE
Jai ?

Jal teases Taya’s hair a little more then steps back.

JAT
Ready.

CANDACE
There’s more than one person in
this shot.
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Jal turns to Candace.

JAT
I don’t think he needs anything.
He’'s already ..

Beat.

FRANCOIS, KURT, TAYA AND CANDACE
We know.

CANDACE
Okay. Clear.

Jali clears out of the photo. Kurt is loocking through the
lens.

CANDACE (cont’d)

(whispering to Kurt)

Cut her out as much as possible.
(beat)

And get one with the ice cream — we

might ke able to flog it later.
(moving away)

And here we go.

KURT
In a bit with the reflector.

Francols moves in a little.

KURT (cont’d)
Up.

Francois raises it a little.

KURT (cont’d)
Taya. Down a bit.

Taya bends her knees and slips down Fred’s chest.

KURT (cont’d)
Bit more.

Taya bends her knees further until she slips down around
Fred’s waist

KURT (cont’d)
Thanks.
(to Fred)
Fred — head up.

Fred does not respond.
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KURT (cont’d)
Head - up.

Francois contorts himself to keep the reflector where it is
while raising the ice cream.

Fred raises his eyes to follow it.

KURT (cont’d)
More.

Francols stretches one arm up while keeping the other down,
striking a grosteque pose. Fred eyes continue to follow the
ice cream.

KURT (cont’d)
And hold it.

We see the whole picture. Fred watching the ice cream, Taya,
knees doubled, hugging his waist and Francecis, one arm up the
other down like a deranged octopus.

KURT (cont’d)
Perfect.

Kurt finally finds the word. He snaps the first photo.
EXT. MONTAGE : BEACH — DAY
A successicn of photos follows:

The first shot but we see only Fred’s head and shoulders in
frame; Fred hugging Taya (but only her shoulder visible);
Fred lying in the waves, his body caked in wet sand; Fred
with ice cream on his nose and Taya’s tongue licking it off;
Fred without sunglasses, shading his eyes with his hand and
finally the “Here to Eternity” shot with Fred and Taya
rolling in the waves, kissing (although only Taya’s arms and
hair are visible).

EXT. BEACH — DAY
The last shot comes to life with Taya and Fred rolling around
in the waves. Franccig stands close by tilting the reflector

board, while Jal splashes water on their bodies.

Taya is kissing Fred passionately and she’s getting guite
worked up, making small moaning noises.

Kurt snaps a few mcre photos and the film starts to rewind.
He lowers the camera.
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KURT
I'm out.

Kurt heads back to his camera bag.

CANDACE
Thanks. We're done.

Taya continues kissing, moaning increasing in volume.

CANDACE (cont’d)
Somecne pour some cold water on
her.

Francois taps Taya on the shoulder. She looks up, lost for a
moment.

TAYA
What 2

FRANCOIS
We’'re finished.

TAYA
Oh.

Francois helps Taya up. She strolls back up the beach towards
her wrap, lost in her own dream world.

Francois helps Fred up. Fred coughs and sticks his fingers in
his mouth, as if he’s trying to clear his mouth of a foul
taste.

Francois watches him. Candace sees what’s happening and
smiles.

Taya turns around and sees Fred wretching. She is annoyed.
She turns and stomps away up the beach, which is gquite hard
on sand.

Francois hurriedly hands Fred the ice c¢ream. Fred greedily
shoves his hand intc the pot, scraping up the remains with
his finger.

Candace wanders up.

CANDACE
(to Fred)
Leave a bad taste in your mouth ?
Common complaint.

FRANCOIS
Play nice.
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Candace watches Fred gleefully sucking the ice cream from his
fingers.

CANDACE
Simple pleasures.
(calling)
Let’s get out of here. Kurt, you’re
coming with me. I need those now.
Thanks Jai.

JAT
I'll send you an inveice. I will
get paid this time ?

CANDACE
(dismissing it)
Of course.

Jai, Kurt and Candace begin to follow Taya back up the beach.
Candace calls back to Fred.

CANDACE (cont’d)
Thanks Fred. We’ll be in touch.
(beat)
And keep the gear. It’s on us.

Candace turns and follows the others up the beach.
Francois remains with Fred.

FRANCOIS
Candy. We can’t just leave him
here.

Candace stops and turns back.

CANDACE
Why not ? That'’s where you found
him.

Candace turns and continues up the beach.

Fred scoops the remaining ice cream into his mouth. He looks
into the pot. It’s finished. He throws it on to the sand.

A wave rolls in and collects the pot. The wave picks the pot
up and takes it out into the surf.

Fred watches the pot float into the waves. He is enchanted.
Fred starts to chase the pot. He splashes intc the shallow
waves and dives but as he does the pot floats further out and
he misses it.
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He stumbles to his feet and chases the pot further into the
waves.

Francolis watches all this. A bemused loock on his face.

Fred is further out now and the waves are around his chest.
He reaches the pot again and throws himself at it. Once more
he misses it. Fred disappears beneath the waves.

Francois watches on, concern growing in his face.
The pot bobbles on the waves but still no sign of Fred.

Francois looks for Fred in vain. He frowns and looks down at
his pants.

FRANCOIS
(to himself)
Not again.
(calling)
Don’t you know how much these pants
are worth ?

Francois stumbles ocut into the waves, wading towards where
Fred disappears, calling as he does:

FRANCOIS (cont’d)
(calling)
Some help please.

Further up the beach Candace stops and turns back. Behind her
we see Kurt also stop and turn.

Francois reaches the spot where Fred was last seen. He
hesitates for a moment then takes a deep breath. He plunges
intc the waves.

EXT. UNDERWATER — DAY

More like a porpoise than a dolphin Francois swims through
the water, looking arcund for Fred.

Fred lies unconscious on the shallow sea bed.

Francois sees Fred and with considerable difficulty he swims
down and picks his limp bedy up. Francois pushes off with his
legs, dragging Fred back up to the surface.

EXT. BEACH — DAY.

Francois and Fred emerge from the waves as Kurt arrives to
help.
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Together Kurt and Francois drag Fred back to the sand.

They lie Fred down and without hesgitation Francois once more
begins to give Fred mouth to mouth.

Candace and Taya arrive. Francois blows into Fred’s mouth.

CANDACE
(to Francoisg)
I didn’t know you could do mouth to
mouth.

FRANCOIS
(between blows)
I can’t.

Francois blows once more.

TAYA
(still hurt)
Should’ve let him drown.

FRANCOIS
(again between blows)
You don’t mean that.

Francois blows once more.

Fred still does not respond. There is a moment of panic among
the group.

FRANCOIS (cont’d)
Come on Fred.

Francois blows again. 8Still nothing. The panic grows.

Suddenly Fred begins to cough and splutter. Francois turns
Fred on to his gide, water spurts from his mouth.

KURT
Pretty cool Frankie. You saved his
life. Again.

Francolis does not know how to respond. He looks up at
Candace.

CANDACE
What 2

FRANCOIS
We can’t just leave him.
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CANDACE
We have no idea who he 1is.

FRANCOIS
He'’'s gocod enough for cur cover.

CANDACE
So was Pamela Anderson. Twice.

Francois locks down at Fred who is now breathing

FRANCOIS
He can’t even speak.

CANDACE
That ‘s not my problem.

Taya is now feeling guilty. She steps forward.

TAYA
Have a heart Candy.

CANDACE

In this business ? Are you kidding
?

Pause. Candace is unmoved.

KURT
Maybe we should take him with us.
Least till we find someone who
knows him.

TAYA
He can stay with us.

Candace frowns at Taya.

CANDACE
It’s in the can. We got what we
needed — so let’s just go.

Francois looks at Candace.

FRANCOIS
Candy. He needs us.
Pause.
CANDACE
(relenting)

Well he’s not eating ice cream in
my car.

normally.
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Candace turns and storme up the beach.

INT. CANDACE's 4WD — DAY

Fred sits in the back of a very plush, very large 4WD dressed
in a pair of Franceclis’ trousers and one of his shirts, which
are both way too big for him.

Francolis’ sunglasses are also back in place on Fred’s nose.

Fred is shovelling ice cream into his mouth from a new pot.

Francols sits beside him in a new set of expensive c¢lothes.
He holds up a spocn.

FRANCOIS
Try this. Not so messy.

Francols indicates how to use the spoon. Fred takes it in his
fingers, testing it out.

Candace frowns as she slams Fred’'s door and hops into the
front seat.

Beside her is Taya, listening to a mobile CD player, still
dressed in beach gear - wrap and bikini top.

Candace checks her back mirror and sees Fred clumsily
spooning ice cream into his mouth. Some of the ice cream
gslides off the spoon and onto his clothes.

CANDACE
(to Francoisg)
If he gets one drop of that stuff
on my seats I will perscnally kill
you.

Francois produces a handkerchief and wipes the ice cream from
Fred’s shirt.

Candace starts the engine and the car jolts forward throwing
Fred and Francois back on their seats.

EXT. BEACH HOUSE DRIVEWAY — DAY

The 4WD drive rolls out of the gravel driveway in front of
the luxury beach house.

Behind it we see Kurt in his Jeep fall into line.

INT. CANDACE's 4WD — DAY
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Seen from the car window, the trees and clouds pass swiftly
by.

Fred sits looking out the window, watching the passing scene.
Beside him Francois has passed cut, empty ice cream bucket in
his lap.

Fred becomes aware cof muted music and looks towards the front
seats. Taya has her headphones on and is listening to some
loud rap music.

Fred leans forward, fascinated by the sound. He watches Taya,
eyes closed, oblivious to all but the music.

Fred reaches out and pulls one of Taya’s earphones out. The
muted music level increases.

TAYA
(with a start)
Hey !

Fred jerks back intc his seat. Taya turns around to see him.
She smiles.

TAYA (cont’d)
Just bought ‘em. Cool eh 2

Fred locks at her. Taya removes the other ear piece and holds
them out to Fred.

TAYA (cont’d)
You want a go ?

Fred does not move.

TAYA (cont’d)
Come on. Not gonna bite.

Fred leans forward cautiously. Taya puts the ear pieces in
his ears. Fred’s head jolts from the sound. He holds his
ears.

TAYA (cont’d)
(loudly)
Sorry. I'm a bit deaf.
She turns the CD down.

TAYA (cont’d)
Deaf and dumb blonde. Get it ?

Taya laughs.
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TAYA (cont’d)
You like ?

Fred is listening to the music.

TAYA (cont’d)
You like.
(pointing out window)
Look out the window. Watch the
world go by.

Fred turns to look out the window. He sees a beach passing
and the waves rolling in. He watches, intently.

TAYA (cont’d)
Coocl.

INT/EXT — MONTAGE — DAY

The music takes over the soundtrack and we see and hear
Fred’'s perceptions of the drive to the city.

The beach turns into bush and the bush turns into farmland.
In one paddock he sees horses, another cows.

His head swivels as he looks at the strange animals.

Now the houses become more frequent as we approach the city.
We're on a freeway and Fred can see alongside it a housing
estate with the identical homes like #little boxes on a
hillside.”

Later we are off the freeway and on a suburban street driving
past expensive homes set well back from the road behind
manicured gardens.

Now the houses beccome tighter packed with smaller gardens,
soon no gardens. Now they are townhouses, now apartment

blocks.

Soon there are no houses, Jjust shopfronts on grimy city
streets. Now Fred becomes aware of the people.

He sees an old TRAMP scavenging through a garbage bin.

A young FEMALE ADDICT, c¢linging against a telegraph pole,
totally off her face.

A MAN wrestling with TWO UNFORMED COPS. As the car rolls by
they force him on to the ground.
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Fred’s eyes tilt away from these scenes and head up a rundown
building. They stop on a massive billbocard of a glamorous
FEMALE MODEL, advertising a line of cosmetics.

Fred’s eye stay on the billboard. He is entranced. His head
swivels, watching the billboard as long as he can.

The billboard disappears and Fred’s head snaps around,
searching building tops for more billbcards.

He finds another, even bigger, with an even more glamorous
BUXOM FEMALE MODEL, advertising a line of bras.

His heads turns and he sees another billbcard featuring the
toned and tanned torso of a MALE MODEL, advertising what else
- a watch.

Now a guick succession of billboards follow: TWO FEMALE
MODELS advertising alcohol, a NAKED MALE MODEL being led on a
leash by a glamorous woman advertising .. I'm really not sure
. and the last a medel with familiar set of crystal green
eyes.

We pull bkack to see Taya’'s perfect face, blonde hair
billowing behind her, staring down from an enormous
billboard. She is advertising — you tell me.

INT. 4WD — DAY.

Fred locks from the billbcard to Taya stretched out on the
front seat.

The song on the CD ends.

Taya feels someone watching her and her eyes flicker open.
She looks at Fred. Fred locks back at the billboard.

Taya sits up. She sees herself staring down from the
billboard.

TAYA
Hey ! They still haven't paid me
for that.
(beat)
If only that wasgs how I really
looked.

Francois smiles, now awake.

FRANCOIS
But you do.



































































































































































































































































































